"Si uxorem dimittimus, reddamus et dotem."
1 These words were said to be uttered by the emperor Marcus Aurelius when, in reference to a story that Commodus was fathered not by the emperor but by a gladiator, he was asked whether he might divorce Faustina for adultery. Her dowry, of course, was the Roman Empire, which had passed into the hands of Marcus Aurelius when Faustina's father Antoninus Pius died in 161. Marcus had been groomed for the position, having been made Caesar and then having been married to Faustina early in the reign of Pius. Though certainly the verity of the Historia Augusta can be called into question on any number of itemswhether the empress committed adultery or whether the emperor actually spoke these words-that this statement is recorded demonstrates that the writer of the HA, at least, and probably a wider slice of the population, believed that Marcus owed his position entirely to the fact that his father-in-law passed the principate on to him.
Scholars have acknowledged the roles Faustina played as Antoninus' daughter and Marcus' wife and the importance, in general, of imperial women in maintaining the dynastic family line. Yet they have overlooked crucial evidence for how both Faustina and Lucilla were portrayed not only as emblems of dynastic continuity but also as forces legitimating the rule of their respective husbands. Faustina the Younger holds a prominent position in Roman history as the daughter of one emperor, wife of another, and mother of a third emperor. Her daughter Lucilla was the daughter of one emperor and wife of another (Lucius Verus) as well. Coins minted with their portraits include legends with their own names and the name of their respective fathers. To see why this is signifi cant, it will be necessary to briefl y review the coinage of the imperial women who came before them. With the coins of Faustina and Lucilla, there comes a change in the nomenclature of the imperial women. Although previous generations of imperial women were referred to as the wife of the emperor on coins, the only link stated on the coins of both Faustina and Lucilla is that of daughter of the emperor. Because empresses had no offi cial power in the empire, their nomenclature explains their status; the change in the nomenclature of Faustina and Lucilla signals the importance of the father-daughter link between Antoninus Pius and Faustina and between Marcus Aurelius and Lucilla. In this article, I demonstrate that the innovative titulature on the coinage of Faustina and Lucilla is signifi cant because it fosters and promotes their roles in ensuring the peaceful continuity of the imperial house, and thus the prosperity of the empire. Furthermore, these women were the transmitters of imperial power, and their coinage constructs and publicizes this development. 2 Though Faustina and, to a lesser extent, Lucilla attracted the (negative) attention of ancient writers, they have more commonly been overshadowed by Julia Domna in modern scholarship. While a few studies have examined the portraits of the Antonines 3 and even some of the images on the coins as examples of propaganda, no scholar has paid attention to the specifi c naming conventions of the imperial women used on the coinage produced during the reigns of Antoninus Pius, Marcus Aurelius, and Lucius Verus. 4 The titulature of the imperial women is as signifi cant as their portraits on the obverse and iconography on the reverse of the coins because all these elements were components of how the imperial family presented itself to Roman society. Since the very beginning of the principate, the imperial family was represented in certain ways and associated with ideas and messages that changed over time. 5 The titulature of the Antonine women, never considered in detail, or within the context of the imperial women before and after them, is an essential aspect of the self-presentation of the whole Antonine family.
Since the appellation Augusta fi gures into the discussion of women's titulature, a brief history of its origin is in order. (63) (64) to coinage mainly when coins help fi ll in chronological details, such as the birth of the twin boys in 161, but does not attempt a careful analysis of the titulature or imagery on the coinage. 4 On the matter of whether the images on coins had any meaning to contemporary Roman society, there has been much discussion. a system in place for honoring women as they did for men. Thus when Augustus began the principate and special honors and privileges were given to Livia and Octavia, the Romans had to come up with appropriate ways to acknowledge the roles of imperial women, just as Octavian had been given the title Augustus. 7 One way in which early imperial women began to be honored was with the title Augusta. Flory has shown that throughout most of the Julio-Claudian period, the cognomen Augusta designated the mother of the Augustus, the ruling emperor.
8 When Claudius and then Nero extended the title to a wife who had borne children, Augusta gradually became a less rigid title and came to refer to the wife of the emperor and, therefore, mother of the imperial heir.
9 By the early second century, the designation Augusta had loosened to encompass any close female relative of the emperor, including his wife. 10 Under Trajan the name Augusta was granted not only to his wife Plotina but also to his sister Ulpia Marciana and his niece Matidia the Elder.
11 Faustina the Elder was endowed with the title Augusta shortly after Antoninus Pius became princeps in 138, and after her, the emperor's wife was awarded this honor either upon her marriage or immediately after her husband's accession to power. 12 Other women in the imperial court could also receive this title. In fact, Faustina the Younger became Augusta in 147, after the birth of her fi rst child but many years before her husband became emperor. 13 Thus she was given the honorary title as daughter of the emperor and mother of an heir. 12 See Kuhoff (above, n.10) 252. Julia Domna was granted the title Augusta right after Septimius Severus became emperor by ousting Didius Julianus. 13 See further below on this point. 14 Of course, her fi rst child was a girl and therefore not as signifi cant as a male heir; nevertheless, as we see with Faustina herself, a daughter could transmit imperial power to her husband.
When the practice of naming female relatives Augusta was taking hold, the practice of portraying Roman women on coins also developed. The practice of placing the rulers' female relations on coins began slowly in the triumvirate period and strengthened by the mid-fi rst century CE. The practice began subtly with portraits of women, unidentifi ed in the coin legend but assumed to be Julia and Livia. A coin of Augustus illustrates on the reverse the portrait heads of a woman and two boys, thought to be Julia and her sons Gaius and Lucius. 15 Livia does not appear on any coin minted under Augustus at Rome. Perhaps the earliest coin with Livia struck in Rome is a bronze, minted circa 15-16, with Tiberius on the obverse and the portrait of a woman, thought to be Livia, on the reverse, though no inscription on the coin confi rms this. 16 Not until 22-23 does Livia appear for certain, now identifi ed by her new name: Julia Augusta. 17 The coins of imperial women are not numerous during the Julio-Claudian and Flavian eras, and when the women are identifi ed in the coin legend, their nomenclature always includes their relationship to the emperor, as if justifying their representation on coins. Throughout the fi rst century, there is no one standard way in which the imperial women are named on coins. Agrippina the Elder is referred to as the mother of Caligula during his reign, and his three sisters appear on the reverse of his coins with just their names.
18 Domitia is identifi ed on some coins along with the name of her husband Domitian, and on others simply by her own name.
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On an undated aureus, Plotina is designated PLOTINA AVGVSTA IMP(ERATORIS) TRAIANI CAES(ARIS), with the titles of Trajan continued onto the reverse-GER(MANICI) DAC(ICI) PARTHICI P(ONTIFICIS) M(AXIMI) TR(IBVNICIA) P(OTESTATE) CO(N)S(V-LIS) VI P(ATRIS) P(ATRIAE). 20 In this series of coins, the name of Plotina is accompanied by the offi cial titles of her husband. However, in another series the obverse legend identifi es the empress simply with 15 the dative, PLOTINAE AVG(VSTAE), with her husband's abbreviated nomenclature fi lling the reverse. 21 Her successor, Sabina, is named in a similar fashion on coinage during the reign of Hadrian: certain coins provide only her name with the designation Augusta, while others include part of Hadrian's titles in the genitive, indicating her relationship as his wife.
22
Faustina the Elder, wife of Antoninus Pius, was alive only briefl y during her husband's principate. However, her early death did not prevent the minting of a large number of coins with her portrait both while she was alive and after her death. 23 On some of the coins, Faustina the Elder is referred to simply as FAVSTINA AVGVSTA; but on others her name includes the reference to her husband, designating her as Pius' wife. This longer legend is as follows: FAVSTINA AVG(VSTA) ANTONINI AVG(VSTI) P(ATRIS) P(ATRIAE). 24 The extensive posthumous coinage reproduces three similar legends: DIVA AVG(VSTA) FAVSTINA, DIVA AVGVSTA FAVSTINA, and DIVA FAVSTINA. Thus, over a period of about 150 years of imperial rule, there was no established protocol for giving imperial women the title Augusta or minting coins in their names, as had been instituted for the emperors themselves. The coin legends of the imperial women up to the mid-second century most commonly refer to the empress either as the wife of the emperor (indicated by the inclusion of all or part of his titulature in the genitive) or merely by her own name and the title Augusta.
Faustina the Younger was granted the title Augusta in 147, the day after giving birth to her fi rst child, Domitia Faustina, and coins with her name began soon after. 25 On the coins minted at Rome during the period circa 148-157, Faustina is nearly always referred to by her patronymic. 21 RIC 33. 22 For instance, RIC 390: SABINA AVGVSTA; 398 and 399a: SABINA AVGVSTA HADRIANI AVG(VSTI) P(ATRIS) P(ATRIAE). 23 
One of the most common coin legends is FAVSTINAE AVG(VSTAE) PII AVG(VSTI) FIL(IAE).
26 Variations on this title include the abbreviation "F" instead of "FIL" for fi lia and the inclusion of Pius' chief nomen, Antoninus, in the genitive. 27 Three variations have her name in the dative and four in the nominative. However, in the obverse legends of all seven variants, the key components are the same: her name, the title Augusta, her father's name, and her designation as daughter.
The inclusion of the label fi lia clarifi es the relationship of this Faustina and Antoninus Pius, since coins of the emperor's deceased wife Faustina the Elder continued to be minted during his reign as well. Imperial children had very rarely been portrayed on coins. In fact, the only other emperor before Pius to place his daughter's portrait on coins was Titus, for his daughter Julia. 28 Since by the imperial period a Roman girl was no longer called by the feminine form of her father's name, as had been the case in the Republic and through the time of Augustus, a girl is not automatically identifi ed as her father's daughter simply by her name. 29 Thus, most of the coins minted for Faustina during the reign of her father include his name in her own title. On the coins minted during the reign of Marcus-and probably even for a few years before-she is referred to only with the legend FAVSTINA AVGVSTA. 30 The title Mater Castrorum, bestowed upon the empress in 174, was also included subsequently on some coins, though only on the reverse. 31 After her death and consecration, the coins commemorate her with the legend 26 See, for example, RIC 503-507. It should be noted that all metals refl ect the same changes in titulature for both Faustina II and Lucilla. 27 A quick overview of the reverse iconography of Faustina's coinage will serve to heighten the signifi cant nature of the series. While a number of coins represent the by then common images of Venus, Juno, Ceres, and other goddesses and personifi cations, the coinage of Faustina was also the place for innovation. One of the common reverse types represents Fecunditas, always portrayed with at least one child and sometimes with as many as six. Coins with these reverse types easily amounted to 20 per cent of the production of Faustina's coins during the reign of her husband. 33 The representation of Fecunditas is completely new to Roman coins with the coinage of Faustina but is not unknown in Roman mythology and art. This deity was apparently fi rst introduced into Roman religion by the Senate in 63, after Nero's wife Poppaea had given birth to a girl. 34 There are no known depictions of Fecunditas in monumental art; all representations are from coins or medallions. After Faustina, Fecunditas appears on coins and medals of Lucilla, Crispina, Julia Domna, Julia Maesa, Julia Mamaea, Sallustia Orbiana, and Otacilia Severa. 35 The type with Juno Lucina, the goddess of childbirth, was fi rst used on the coins of Faustina II, 36 36 There is one type of Faustina I (BMC 484, Pl. 10.16) which included the representation of Juno Lucina, identifi ed in the legend, but it seems suspect for a number of reasons. First, it is a posthumous issue, and it is not clear why the goddess of childbirth would be celebrated on the coin of a deceased woman. Juno Lucina does not appear on the consecration coins of Faustina II. The representation is also peculiar: Juno holding a torch and scepter without any children around her. This is different from the portrayal on coins of Faustina II. Therefore, it is possible that this coin was a mistake of some kind, which coincided with the Juno Lucina types of Faustina II. Not having done further analysis of this type, I cannot propose a more specifi c explanation here. of this goddess, both under Antoninus Pius and under Marcus. 37 Ovid indicates that new mothers gave thanks to Lucina for having bestowed on them the light of life and that expectant mothers should unbind their hair while presenting their votives to the goddess so as to have an easy childbirth.
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Clearly the coins of Juno Lucina made an impact, as suggested by the dedication by a minor offi cial in August 166 of an altar to Juno Lucina pro salute domus Augustorum-meaning Marcus and Faustina, co-emperor Lucius Verus and his new wife Lucilla, and all their children. 39 Thus, Lucina appears not only on the offi cial coins but also on a private dedication from the same time period. Apart from the coins of Faustina II, the only other numismatic representations of Lucina come from coins of Lucilla, Septimius Severus, and Caracalla.
The last new type to discuss is that with the legend MATRI CAST-RORVM. Faustina received the title Mater Castrorum in 174, when she had been traveling with Marcus on campaign in the East for a couple of years. 40 This title is in fact unknown before this time and must testify to the feeling that Faustina was seen as a mother fi gure even to the soldiers in the camps. 41 It was fairly common for the empress to travel with her husband on campaign, and we know that Plotina was with Trajan in the fi eld when he died in 117. 42 No other empress had received this title, though later it was also bestowed on Julia Domna and Julia Mamaea. A few types were minted during her lifetime and show, on the reverse, Faustina veiled, sacrifi cing on a decorated altar, holding a patera and incense box, with 37 either two or three military standards at the side. 43 Several posthumous issues depict a similar scene or variant: Faustina seated, holding a scepter and globe surmounted by a phoenix with two or three standards. 44 A couple of posthumous types actually include in the obverse and reverse legends her title Mater Castrorum, emphasizing its signifi cance through reiteration. 45 Thus, with only a quick perusal of the reverse iconography of Faustina's coinage, it is clear that attention was being paid to promote certain ideas, namely the fertility of the empress and her essential role as mother, establishing the continuity of the empire.
The body of coinage produced with the portrait of Lucilla includes two different obverse legends: LVCILLAE AVG(VSTAE) ANTONINI AVG(VSTI) F(ILIAE) and LVCILLA AVGVSTA. 46 Here the Antoninus referred to is not Antoninus Pius but Lucilla's father Marcus Aurelius, who began using the nomen Antoninus after he ascended to the principate in 161. 47 The exact chronology of the coinage minted for Lucilla is diffi cult to pin down because of a lack of internal cues on the coins themselves. While some scholars have proposed that the coinage for Lucilla began in 161 when her father became emperor 48 or in 165 when she likely gave birth to her fi rst child, 49 it seems most probable that coins with the likeness of Lucilla began to be minted after her marriage to Verus in 164, perhaps coinciding with the granting of the title Augusta as well. 50 Even after the death of Verus in 169, it seems likely that coins 43 RIC 1659-62. 44 RIC 751-54. 45 RIC 742, 748-49, 1700, 1709. 46 Another version of the short legend LVCILLA AVGVSTA appears in the dative, LVCILLAE AVGVSTAE, though it is much less common than the nominative spelling. 47 Kienast (above, n.11) 137; BMC IV, xxii. 48 Szaivert (above, n.3) 7-14. 49 Fittschen (above, n.3) 72-73. 50 Both the HA, Marcus 7.7 and Cassius Dio 71.1.1 report that Lucilla was engaged to Lucius Verus when he was made co-emperor; it seems more likely, however, that coinage began after her marriage. Engagements can be broken easily, as both Marcus and Lucius knew, while marriage is a more consequential life event. We cannot rely on the example of precedent here, since there was not a very established pattern for when the title of Augusta was granted or when coinage was initiated for female imperial family members. Literary sources do not record when Lucilla became an Augusta, though all inscriptions that name her as the wife of Lucius Verus also include her designation as Augusta. See Temporini, (above, n.10) 33-34. B. Levick (above, n.3) 71 states that Lucilla was made Augusta upon her marriage "in glorious compensation for the provincial ceremony" at Ephesus, which seems like an overly dramatic interpretation, and the evidence on which she bases her statement is not unequivocal.
were minted for Lucilla at Rome since there are provincial issues dated after 169. 51 Furthermore, Herodian mentions that Lucilla retained her imperial privileges even into the reign of Commodus, though it is not clear if coinage was among these. 52 The only clear terminus ante quem for the coinage with Lucilla's portrait must be the end of her father's principate, due to the fact that Divi would have been added to the name of Marcus in the coin legend after his death if coins for Lucilla had continued. 53 Therefore it is likely that coins were minted for Lucilla during the period 164-180.
Of the two obverse legends utilized on the coins of Lucilla, the longer version is more common than the shorter version on all denominations. 54 That is, Lucilla is more often referred to as the daughter of (Marcus) Antoninus than simply by her name alone on the coins minted at Rome. The longer legend is the earlier one, being paired with Lucilla's fi rst portrait type, while the short legend was used on coins with her second and third portrait types. 55 The switch to the short legend could have been prompted by the birth of a child, the death of Lucius, or no specifi c event at all. 56 There was no apparent trigger for the switch to Faustina's shorter title either. The evidence presented thus far demonstrates that Faustina and Lucilla are each designated either as daughter of the ruling emperor or by her own name and the title Augusta alone.
In short, in one key aspect we see that none of the coins of Faustina the Younger or Lucilla features legends that correspond to those of their predecessors. That is, their coins do not include the relationship of wife of the emperor. Faustina is never referred to as the wife of Marcus The more peculiar situation is with the coinage of Lucilla. As was stated above, the coins with her portrait probably began to be produced in the year 164 upon her marriage to Lucius Verus. 58 Nevertheless, none of the coins includes as part of her nomenclature a reference to her husband, the co-emperor. She is always designated as the daughter of Marcus or merely as Lucilla Augusta. The innovation in the coinage of Faustina and Lucilla is emphasized by the fact that the coinage produced for Crispina reverts to the previously used naming conventions, being designated as "the wife of" or simply as Augusta. 59 A quick look at a sampling of inscriptions serves as further support to my idea that the language on the coinage was intentional.
Inscriptions provide a different sort of evidence, for whereas the coins under discussion came through the offi cial imperial mint, the inscriptions were set up by assorted individuals or town councils without imperial oversight. If the inscriptions carry the same titulature as the coins, then we might deduce that there was a new imperial directive for the naming conventions of the imperial women. Based upon examination of twenty-six statue bases of Faustina and nine of Lucilla from Rome and the provinces, as well as numerous dedicatory inscriptions, I conclude that there is little consistency in the name of Faustina or Lucilla. 60 Inscriptions that can be dated to the reign of Antoninus Pius more 57 See for example RIC 1, 8 -10. 58 Kienast (above n.11) dates the marriage to "163(?)." Fittschen (above n.3) states that Lucilla and Lucius Verus were probably married in 164, but the date is not certain. 59 Coinage with Crispina's name designates her CRISPINA AVG IMP COMMODI AVG (RIC 672B) or CRISPINA AVGVSTA (RIC 670). often call Faustina both daughter and wife or one or the other, 61 while those dated to the reign of Marcus Aurelius almost all refer to her as his wife. 62 Variations include her distinction as daughter of the deifi ed Antoninus, sometimes with the deifi ed Faustina also included. 63 After her death, she is simply Diva Faustina as well. 64 There are fewer inscriptions with Lucilla's name on them, but we can identify two trends. During her marriage to Lucius Verus, she is referred to as his wife, but post-169, she is more likely the daughter of Marcus Aurelius, titulature that was also used before and during her marriage.
These statues and dedications were set up all over the Roman Empire by individuals and towns, and the dedicators therefore chose the language of the inscriptions. The inconsistency with which the imperial women are named suggests that-far from there being a court mandate-individual dedicators selected the nomenclature, perhaps based on the reason for the dedication or the physical limits of the stone on which the text was inscribed. 65 While there is general consistency in the naming conventions for the emperors, there did not exist a particular naming protocol for the imperial women. 66 With the coinage produced at the imperial mint, on the contrary, we can be quite certain that the naming conventions would be up-to-date and verifi ed by the imperial court. The titulature on the coinage, therefore, is intentional; it refl ects the intention of the imperial family to promote certain messages. 67 While it is diffi cult to judge the degree to which messages on coins were received by the public around the empire, the formation of the messages and what was important to the imperial family at a particular time can be observed. The titles and the iconography on coinage are relevant to how the imperial family envisioned itself and desired to position itself within Roman society.
Why, when most empresses were identifi ed by their relationship to their husband, should Faustina and Lucilla not be linked to their respective husbands on their coins? I assert that the unusual titulature on the coinage can be attributed to the special imperial status of Faustina and Lucilla. Each was related to more than one emperor, and thus each played different roles with the different rulers. The fact that both of these women fi lled different roles in the imperial court, but are referred to by designations on their coinage that highlight only one role for each, is therefore signifi cant. 68 The father-daughter relationship is being prioritized on the coinage. This fi nding is consistent with Hallett's view that "even after Roman women had come to occupy more 'mature' familial roles, they continued 66 See M. Hammond, "Imperial Elements in the Formula of the Roman Emperors during the First Two and a Half Centuries of the Empire," MAAR 25 (1957) 17-64, for the formulaic titles of the emperors. 67 One might argue that the lack of consistency in the statue base inscriptions could refl ect that the offi cial message propagated by the court through the coinage was not being received by citizens around the empire. However, a number of factors must be considered, including local customs or the preferences of the dedicator. While the court would be able to control the messages emanating from an offi cial source, it could not control the people who have the means to set up an honorary statue. One should also consider a parallel situation with portraits themselves. Offi cial portrait models were circulated in the empire but that practice did not prevent the creation of portraits that were unfaithful likenesses, as Fronto writes to Marcus Aurelius himself (Aur. 4.12.6). 68 In the fi rst century, Julia, the daughter of Titus, was honored with coinage during the reign of her father and designated as his daughter (RIC 54-58). Coinage with the obverse legend IVLIA AVGVSTA (and later DIVA IVLIA AVGVSTA) was minted under Domitian (RIC 217-20), her uncle, with whom she reportedly had an affair, though she was never married to him.
to be symbolically and publicly defi ned as daughters." 69 A woman's role as daughter, therefore, was a central role for her throughout her life. 70 Even in several of the tales about early Rome that the Romans repeated in text and art, a woman's role as a daughter is highlighted. For example, when the Sabines were besieging Rome for the return of their daughters, the women themselves intervened as mediators between their fathers and their new husbands. Livy also emphasizes instances in Roman history when the father-daughter bond was violated. Tullia, for example, not only took part in the coup to overthrow her father but also desecrated his body by driving her chariot over it, an act condemned as "foedum inhumanumque . . . scelus."
71 These stories, legends though they may be, thus establish the importance of the father-daughter bond in Rome's earliest times, at least in anecdotal form. A more concrete parallel can be found in some inscriptions recording benefactions by women, who are referred to as daughters of their fathers, rather than in association with their husbands when it is known they were married. 72 These female benefactors could be carrying on a family tradition of benefaction or emphasizing their more well-known family over their husband's family, but whatever the reason, it is clear that the relationship between the woman and her father was given prominence. However, promoting the father-daughter relationship had never been attempted on imperial coinage to such a degree as we see during the Antonine period.
The nomenclature of Faustina and Lucilla is particularly important for what it reveals about imperial succession during the second century. By the mid-second century the principate passed to a successor via adoption because each emperor after the Flavians had no son of his own or close male relative (like the Julio-Claudians) to name as heir. 73 With
Antoninus Pius the situation changed. Although neither of his own sons survived to adulthood, Antoninus adopted Marcus and Lucius, respectively the nephew of Faustina the Elder and the son of Aelius Caesar, according to Hadrian's plan. Since Antoninus had a daughter, she was married to Marcus in a political union. 74 Even though Marcus Aurelius was in line to become emperor eventually when he was adopted by Antoninus Pius, the marriage between Marcus and Antoninus' daughter Faustina in 145 would have made the imperial link even stronger. 75 The fact that Faustina was never referred to as the wife of Marcus on her coins from his principate-breaking away from the tradition of the coin legends of earlier empresses-seems to suggest that this type of link (that is, wife of the emperor) was not as important at this time as it seems to have been in previous reigns. From 161 onwards Faustina, as a blood relative, is actually the closer link to the preceding emperor. It is as though she is of higher rank than even her husband, the new emperor. She had in fact been given the title Augusta in 147, when Marcus was merely Caesar, and had thus in a sense outranked him for more than a decade.
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The relationship between Faustina and her father was favored during the time in which Marcus fi lled various offi ces and solidifi ed his role as heir. In 157 Antoninus Pius was approaching his seventy-fi rst birthday and about to celebrate his vicennalia, and it was clear that Marcus would succeed him as emperor. 77 It was no longer necessary to rely on Faustina as the link between the two emperors. Thus the titulature on her coinages changes to Faustina Augusta. The line of succession had been in place for two decades by the time this change in titulature occured. The imperial court was emphasizing, through repetition over time, that the ruling family had a plan for a smooth transition. The selection of a successor did not take place at the last moment of an emperor's 74 Likewise Augustus married his daughter Julia to three of his chosen heirs, Marcellus, Agrippa, and Tiberius, and Claudius married his daughter Octavia to his adopted son Nero. 75 Kienast (above, n.11) 137. 76 Kienast (above, n.11) 137, 141. Of course the title Augusta had more ceremonial eminence than actual power. 77 Kienast (above, n.11) 134.
reign or even after his death. 78 Faustina was designated as the daughter of Antoninus Pius in order to connect him with his successor and to remove any doubt among the people about the future of the empire.
The nomenclature of Lucilla on the coinage also serves to reinforce the legitimacy of Lucius Verus as co-emperor of Rome. Even though Antoninus Pius, under the direction of Hadrian, had adopted both Marcus and Lucius, it is clear that, during his reign, Antoninus did not favor the latter boy as he did the former. 79 One of the fi rst actions Antoninus took in July 138 when he became princeps was to nullify the engagement between his daughter Faustina and the young Lucius, which had been part of the adoption ceremony earlier in the year. Instead he betrothed her to Marcus, who was engaged to another woman at the time. 80 Whereas Marcus was elevated to the role of Caesar in 139, Lucius served only as quaestor once and consul twice during the principate of Antoninus. 81 Marcus also appeared on a range of coins from 139 to 161, with nomenclature refl ecting his various titles and consulships, while Lucius did not have his own series of coinage during the reign of Antoninus. 82 From these three major decisions, it seems apparent that Antoninus wished to maintain a stronger link with Marcus while keeping Lucius in the background.
However, in March 161, when Marcus became emperor, he elevated his adopted brother Lucius to equal standing as Augustus and therefore co-ruler of the empire. 83 In order to solidify the legitimacy of Lucius, Marcus betrothed his eldest daughter Lucilla to him. Thus the coins of Lucilla emphasize her relationship to her father, the man groomed for the principate for more than twenty years, in order to strengthen the standing of Lucius, who had been denied the honors and privileges accorded to Marcus during the reign of Antoninus. Marcus used the marriage between his daughter and Lucius as a political tool and as a way to put Lucius on equal footing with himself because his adopted brother had not accrued the same honors and ranking as he had. 84 Leveraging the marriage of one's daughter for political purposes was possibly one of the reasons why daughters fi lled a principal role for their fathers, though surely it is not the only reason. The letters of Marcus Aurelius to Fronto are fi lled with an affectionate tone toward his children, especially the health of his young daughters.
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Support for the idea that Faustina held a powerful role in the imperial family can also be found in ancient sources. In his retelling of the revolt by Avidius Cassius in 175, Cassius Dio accuses Faustina the Younger of enticing the insurgent general with the promise that, if anything should happen to Marcus, Cassius could gain both her and the empire. 86 Although it is unlikely that Faustina actually lured in Cassius, or participated in the revolt in any capacity, the point is that Dio strongly implies that Faustina was the transmitter of imperial power, much as does the Historia Augusta in the quotation at the beginning of this article. In spite of Hadrian's adoption strategies, the reign of Marcus can be attributed to his connection to Pius through Faustina. Whether or not this and the anecdote presented at the beginning of this article contain any element or truth is beside the point. What matters is that Faustina was recognized and given credit for her role in the transfer of imperial power from one emperor to another.
It is not new to state that the primary role of imperial women was to ensure the peaceful continuity of the empire, whether through an heir or 83 Kienast (above, n.11) 143. Cf. HA, Verus 3.8. 84 Indeed, the only other link to the imperial house that Lucius possessed was the fact that he was the son of Aelius Caesar, Hadrian's choice as heir before Antoninus Pius. Aelius Caesar died before Hadrian, requiring that he designate a new successor. See R. M. Geer, "Second Thoughts on the Imperial Succession from Nerva to Commodus," TAPA 67 (1936) 53. 85 For example, Aur. 5.50 and Ant. 2.1. When a dispute over the will of Matidia arises, Fronto also urges Marcus Aurelius to consider the position of his daughters who were benefi ciaries along with Faustina the Younger (Amic. 1.14 and Ant. 2.1-2). 86 Cassius Dio, 72.22.3.
through behind-the-scenes brokering. 87 However, what is new in the Antonine age is the way in which this concept was developed and propagated through offi cial media. 88 Fertility, harmony, and felicitas were not newly found messages in the mid-second century, but the way in which they were publicized on the coinage of Faustina and Lucilla is noteworthy. These repeated virtues, as well as the innovative titulature, contributed to a message, a form of communication spread throughout the empire. Noreña argues that "it was the cumulative effect of the same (or similar) types, produced in bulk, for years and years on end, that made it possible for imperial coin types . . . to disseminate imperial ideals across the Roman empire." 89 Therefore, in the cases of Faustina the Younger and Lucilla, we see that the empress was a stronger link to the preceding (or, in the case of Lucius, the current) emperor than the new emperor himself. It is clear that, in the middle of the second century, these two women helped legitimate the succession of emperors. 90 The fact that their coinage names both as daughters of their father-emperors instead of as wives of their husband-emperors, as previously done, demonstrates that their roles were important in linking three generations of the imperial family. The coinage of Faustina and Lucilla stands apart from that of the preceding empresses due to a new usage: the identifi cation of a woman either as the daughter of the emperor or simply by her name and the title Augusta, instead of the designation as wife of the emperor, which had been the practice for more than a century. Faustina and Lucilla played substantial roles in the imperial family, and the offi cial coinage of the period both constructs and advertises their contributions.
